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is this. Man had discovered that he was a much less rational
and a much more complex creature than he had taken himself
to be. His instincts and his intuitions, his emotions and his
moods were as real and as distinctive a part of him as his reason
and his plain common sense. They were, in fact, a much more
incalculable yet often a much more exciting and satisfying
part of his nature than was his sober intellect. Man was
rediscovering the validity of his intuitions and of his emotions;
he was, in particular, and for the express purposes of comedy,
becoming intellectually aware that the tumultuous condition
of his being which followed his falling in love and urged him
on to woo, was in fact no mean and mainly physical mani-
festation of his personality; it was, in fact, the awakening in him
of the fuller capacities of his spirit.

So, amongst the themes of Elizabethan comedy, love Lad
now justified its primacy. It had willy nilly always been the
major interest. But, as the earlier comedies have shown, its
usurpations had been hazardous for the spirit of comedy. It
had hitherto forced itself into a Pyrrhic triumph as an alien
invader backed only by the forces of popular preference. It
could now rightly take its place in Elizabethan comedy as the
recognised presiding genius. It was the touchstone by which
fine spirits were struck to their finest issues. It was also, of
course, a test by which weaker mortals revealed their weakness,
grosser ones their grossness, and foolish ones their folly. It is
noteworthy, however, that though these three great comedies
are even more exclusively the plays of lovers and their wooing
than arc the earlier ones, seldom docs Shakespeare allow their
wooing to express itself through the full gamut of its lyric
modulations. Its utterance is adapted to a dramatic, and,
indeed, to a comic scene: depth of affection is displayed rather
by hints and by deeds than by the conventional phrase of the
love poet- The homily of love from its gentle pulpiters is felt
to be tedious, and is seldom allowed to weary its hearers.
Often, indeed, when the wooing itself is an extended episode
of the story* it is camouflaged in circumstaaices shaped by the